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ABSTRACT
The purpose o f  t h i s  paper  i s  to  examine the  r e l a t i o n s h i p  between 
Andrew M a r v e l l ' s  poem "The Garden" and h i s  t h r e e  major  poems about  
O l i v e r  Cromwell ,  "An Hora t ion  Ode upon Comwel 's Return from I r e l a n d , "  
"The F i r s t  Ann i ve r sa r y  o f  t he  Government under  O . C. , "  and "A Poem upon 
the  Death o f  O.C." I t  i s  shown t h a t  "The Garden" i s  a s t a t emen t  o f  
s o c i a l  t he o r y  and t he  Cromwell poems a re  i l l u s t r a t i o n s  o f  t h a t  t heo r y  
put  i n t o  p r a c t i c e  in a r ea l  man' s  l i f e ,  as Marvel l  pe rce ived  i t .
A c l ose  r ead i ng  o f  "The Garden" r e v e a l s  M a r v e l l ' s  t heo r y  t h a t  a 
ba lance  of  o p p o s i t e s  l eads  t o  success  whi l e  ext remism l eads  t o  madness.  
Marvel l  l eads  h i s  s peake r  from the  ext reme o f  ambi t i on  to  the  extreme of  
i s o l a t i o n  and,  f i n a l l y ,  i n t o  a l i f e  o f  both con ten t ment  and 
p r o d u c t i v i t y ,  i l l u s t r a t i v e  o f  b a lance .
The t h r e e  Cromwell poems a re  c o n s i d e re d  in terms o f  themes and 
symbols r e c u r r e n t  in t h e  poems and s ha r ed  wi th  "The Garden."  Taken 
c h r o n o l o g i c a l l y ,  the  Cromwell poems show t h e  e v o l u t i o n  o f  M a r v e l l ' s  
op in ion  o f  Cromwell from t h a t  o f  an a dmi r ab l e  l e a d e r  wi th q u e s t i o n ab l e  
r i g h t s  to t h a t  o f  a b r i l l i a n t  governor  und e n i ab ly  meant  t o  r u l e .
Marvel l  shows t h a t  Cromwel l ' s  f i t n e s s  and h i s  s uccess  r e s u l t  from hi s  
a b i l i t y  t o  ba lance  h i s  r o l e s  as s o l d i e r ,  r u l e r ,  and s u b j e c t ,  a 
conc lus ion  s t r o n g l y  echoing t h a t  o f  "The Garden."
CROMWELL IN THE GARDEN 
A STUDY IN BALANCE
In 1650, Andrew Mar ve l l ,  l i k e  most o f  h i s  count rymen,  was t h i n k i n g  
about  government—where l a y  i t s  fo u n d a t i on ,  who dese rved  to  guide i t ,  
what  i t  meant t o  t he  i n d i v i d u a l  as well  as to n a t i o n s .  The Civ i l  War 
had ended wi th  t h e  king beheaded and a commoner named Cromwell r u l i n g  
t he  c ou n t r y .  To t r a d i t i o n a l i s t s ,  Cromwell was e v i l ,  having r a i s e d  
h i m s e l f  t o  power through war and r e g i c i d e  and r e s t r u c t u r e d  the 
government  t o  match h i s  own v i s i o n .  And, y e t ,  even Cromwel l ' s  enemies 
had t o  admi t  t h a t  he was a most  capable  man, in t he  h a l l s  o f  Pa r l i amen t  
as wel l  as on t h e  b a t t l e f i e l d .  As the  Earl  o f  Clarendon wro t e ,  Cromwell
was "a b r a ve ,  bad man,"* as much t o  be admired as r e v i l e d .  What did
t h i s  do to  o n e ' s  concep t  o f  r o y a l t y  and r i g h t ,  o f  s o c i a l  s t r u c t u r e ?
Should t he  power t o  r u l e  be g r an t ed  to him who comes to  i t  by b i r t h  or
by demons t ra t ed  a b i l i t y ?  And how should he who has power e x e r c i s e  
i t -*-as the  maker o f  l aws,  as  t h e  e n f o r c e r  o f  l aws,  as t he  s u b j e c t  o f  
laws? Marvel l  a dd r e s sed  t h e s e  i s s u e s  in h i s  p o e t r y .  In "The Garden,"  
he worked ou t  a t h e o ry  of  s o c i e t y  and of  man' s  r o l e  in i t .  In t h r e e  
major  poems about  Cromwell ,  he examined a r e a l - l i f e  example o f  h i s  
t h e o r y .  Reading t h e  Cromwell poems in the  l i g h t  c a s t  by "The Garden" 
l ends  depth t o  both t h e  t h e o r y  and i t s  a p p l i c a t i o n  as Marvel l  pe rce ived  
i t  in Cromwel l ' s  c a r e e r .
In 1650,  Marvel l  wrote  "An Hora t i an  Ode upon Cromwel 's Return from 
I r e l a n d , "  in which he acknowledges Cromwell ' s  s o l d i e r l y  success es  in a 
tone  r e s e r v e d  and noncommital ,  a t  t he  same t ime acknowledging the
2
" a n t i e n t  R i gh t s "  o f  royal  s u cc e s s i on  and Char les  I ' s  d i g n i t y  in  d e f e a t .
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3In 1654, Marvel l  wrote  "The F i r s t  An n i ve r s a r y  o f  t he  Government under  
O.C. , "  and now he p o r t r a y s  Cromwell as t h e  ve ry  l i n c h p i n  in t he  n a t u r a l  
o r d e r  o f  t he  u n i v e r s e ,  wi th  sov er e i g n  power so obv i ous l y  n eces sa r y  t h a t  
t he  p ro s pe c t  o f  h i s  dea t h  t e r r i f i e s  one and a l l .  Four yea r s  l a t e r ,  
Marvel l  wrote  "A Poem upon t h e  Death o f  O . C. , "  and here  Cromwell appears  
as t he  w i s e ,  accompl i shed s t a t esman and t e n d e r - h e a r t e d  f a t h e r .  The 
f i n a l  view of  Cromwell a f t e r  r e ad i ng  a l l  t h r e e  poems i s  one o f  ba lanced  
o p p o s i t e s :  v i o l e n c e ,  t e n d e r n e s s ;  power,  h u m i l i t y ;  a c t i v i t y ,  p a s s i v i t y ;
i d e a l i s m ,  r e a l i s m .  But ,  t h i s  view evolved  in M a r v e l l ' s  mind,  and t h e  
s t a g e s  o f  t h i s  e v o l u t i o n  a re  something we should  examine,  e s p e c i a l l y  in 
t he  l i g h t  o f  "The Garden."
Wr i t t en  dur ing  M a r v e l l ' s  s o journ  a t  Nun Appleton House from 1650 to 
1652,  "The Garden" appea r s  between t h e  compos i t i on  o f  the  f i r s t  and 
second Cromwell poems and r e f l e c t s  M a r v e l l ' s  i d e a l s  o f  s o c i e t y ,  
government ,  and man' s  r o l e  in each.  A complex,  s u b t l e ,  d i f f i c u l t ,  and 
sometimes d e l i g h t f u l  poem, i t  has been t h e  s u b j e c t  o f  much c o n f l i c t i n g  
c r i t i c i s m .  M a r v e l l ' s  images from v a r i e d  s ou r c e s  and hi s  t e l e s c o p i n g  
puns r e q u i r e  c a r e f u l  i n t e r p r e t a t i o n ,  which we s h a l l  a t t e n d  t o  p r e s e n t l y ,  
but  t he  p o i n t  o f  i t  a l l  i s  t h e  theme o f  b a l a n c e ,  t he  balance  of  
o p p o s i t e s  to a ch i ev e  s t a b i l i t y  and u s e f u l n e s s .  "The Garden" i s  
M a r v e l l ' s  s t a t e m e n t  o f  an i d e a l ,  which he s lowly  comes to r e a l i z e  i s  
t r a n s l a t e d  i n t o  p r a c t i c a l  terms in t he  per son  and c a r e e r  o f  O l i ve r  
Cromwel1.
The f i r s t  s t e p  toward t h a t  r e a l i z a t i o n  was M a r v e l l ' s  r e c o g n i t i o n  of  
ba lanced  o p p os i t e s  in Cromwel l ' s  e a r l y  c a r e e r ,  r e f l e c t e d  in the
4"Hora t ion  Ode." In the  f i r s t  l i n e s ,  we read t h a t  t he  young Cromwell 
he ld  t h e  Muses d e a r  and seemed to  l i k e  s i n g in g  " in the  Shadows" (1.  3 ) ,  
bu t  was " r e s t l e s s "  (1.  10) .  The image i s  t h a t  o f  an a r t i s t i c ,  bookish 
you th  who y e t  was drawn to  adv en t u r e .  Indeed,  he i s  even a m b i t i o u s ,  f o r  
he t r a d e s  " the  i n g l o r i o u s  Ar t s  o f  Peace" (1 .  10) f o r  war,  which one must  
t ake  t o  be g l o r i o u s  by c o n t r a s t ,  and to  c on fe r  g l o r y  upon i t s  
p a r t i c i p a n t s .  And, a p p a r e n t l y ,  Cromwell ' s  p a r t i c i p a t i o n  cannot  come 
soon enough,  f o r  though he has an " a c t i v e  S t a r "  (1.  12) which a l r e a d y  
d e s t i n e s  him f o r  war ,  he s t i l l  urges  i t  on.  So we have a r e t i r i n g ,  
a r t i s t i c  youth  anxious  f o r  adventur e  and g l o r y .
Once i n t o  t h e  f r a y ,  Cromwell i s  shown no t  as encompassing h i s  own 
o p p o s i t e s ,  bu t  in o p p os i t i o n  to  Char l e s .  The " a n t i e n t  R igh t s "  o f  
monarchy "do hold o r  break /  As Men a re  s t r o n g  o r  weak" (11.  3 9 , 4 0 ) ,  
and,  o f  c o u r s e ,  Cromwell i s  t he  s t r o n g  and Char l es  t he  weak. Char l e s  i s  
Caesar  r e s t i n g  on h i s  l a u r e l s ,  which ge t s  h i s  head b l a s t e d  o f f  (11.  
2 3 , 2 4 ) .  Cromwell w i l l  be Caesar  on h i s  campaign o f  c onques t ,  which ge t s  
him power (11.  101 ,102) .  Char les  i s  " the  Royal Actor  born" (1.  53 ) ,  
wh i l e  Cromwell i s  " the  f o r ced  Pow' r" (1.  66) ;  t h a t  i s ,  Char l es  came to  
r u l e  by b i r t h ,  Cromwell by f o r c e .  More i m p o r t a n t l y ,  Char les  i s  an 
a c t o r ,  a mere p l a y - f i g u r e ,  whi l e  Cromwell i s  a power.  And, though an 
a c t o r ,  Char les  i s  p a s s i v e ,  going to  h i s  ex ec u t i o n  wi th  q u i e t  d i g n i t y ,  
whi l e  Cromwell i s  the  f o r c e  which a c t s  upon t h e  a c t o r .  In f a c t ,  
a cco r d i ng  to  t h e  p o p u l a r l y - a c c e p t e d  s t o r y  to  which Marvel l  r e f e r s  (11.  
4 7 - 52 ) ,  Cromwell a c t ed  upon Char les  by f o o l i n g  him i n t o  t h e  ambush which 
r e s u l t e d  in h i s  c a p t u r e .  This  a c t  showed Cromwel l ' s  "wi se r  Ar t "  (1 .
548) ,  as opposed t o  C h a r l e s '  more f o o l i s h  a r t  of  a c t i n g .  When a l l  i s  
s a i d  and done in t he  "Hora t i an  Ode," t h e  o p po s i t i o n s  between the  two men 
p o i n t  up Cromwel l ' s  s u p e r i o r i t y .  Yet ,  who should have r u l e d  i s  l e f t  an 
ambiguous i s s u e ,  f o r  r i g h t  l ay  wi th  C ha r l e s ,  but  r i g h t s  a r e  broken when 
men a re  weak.
Cromwell as r u l e r ,  however,  i s  pronounced f i t  by v i r t u e  o f  
humi1i t y :
Nor y e t  grown s t i f f e r  wi t h  Command,
But s t i l l  in t h e  R e p u b l i k 1s hand:
How f i t  he i s  t o  sway 
That  can so wel l  obey
(11.  81-84)
His v i o l e n c e  in s e i z i n g  command i s  ba l anced  by h um i l i t y  once he ga ins  
command: he i s  t h e  r u l e r  r u l e d .  He even for swears  a dmi r a t i on  f o r  h i s
m i l i t a r y  s uccess  in I r e l a n d ,  p r e f e r r i n g  to  a t t r i b u t e  g r e a t n e s s  t o  h i s  
coun t ry  than t o  h i m s e l f .  The image o f  t h e  f a l con  which k i l l s  on ly  on 
the  command o f  i t s  f a l c o n e r  (11.  91-96)  underscores  Cromwel l ’s c a p a c i t y  
f o r  bu t  l ack  o f  wantonness  in v i o l e n c e  and hi s  submiss ion to  t he  r u l e  of  
h i s  c ou n t r y .  Again,  o p p o s i t e s  ba l an c e :  command, h u m i l i t y ;  v i o l e n c e ,
submiss ion .
Marvel l  does n o t ,  however ,  end t he  poem on t h i s  r e l a t i v e l y  p o s i t i v e  
n o t e .  Ra t he r ,  he d e s c r i b e s  Cromwell as a conquer ing Caesar  and i s s u e s  a 
warning.  That  Cromwell can succeed in war t h e r e  i s  no doubt ,  and 
Marvel l  i s  c o r r e c t  in h i s  p r e d i c t i o n  o f  t he  Sco t s '  d e f e a t ,  and he 
f o r e s e e s  a c o n t i n u i n g  need f o r  b a t t l e  i f  Cromwell i s  t o  r e t a i n  t h e  power 
he has won: "The same Ar t s  t h a t  d i d  ga in  /  A Pow1r  must  i t  ma i n t a i n"
6(11. 119 ,120) .  Whatever q u a l i t i e s  Cromwell has o f  r e s t r a i n t  or  
h u m i l i t y ,  he must  r e l y  on a c t i o n  and v i o l e n c e  t o  s ec u re  h i s  ga in s .  He 
does n o t ,  a f t e r  a l l ,  have law o r  b i r t h r i g h t  on h i s  s i d e .  The poem ends 
gr imly ,  i t s e l f  ba lanced  between a dmi r a t i o n  and d i s a p p r o v a l .
And so t h e  q u e s t i o n s  a r e  r a i s e d  but  no t  y e t  answered.  Should the  
man wi th t he  most  a b i l i t y  r u l e  even though he has no l ega l  b i r t h r i g h t  to
the  t h rone?  I f  the  answer i s  y e s ,  i s  he r i g h t  t o  use any means
neces sa ry  t o  s ec u r e  h i s  power? Marvel l  c a r r i e d  t h e s e  q u e s t i o n s  i n t o
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r e t i r e m e n t  wi t h  him when he moved to  Nun Apple ton l a t e  in 1650. There ,
removed from London s o c i e t y ,  perhaps  t he  problems became more
p h i l o s o p h i c a l .  Sometime dur i ng  t h e  next  two y e a r s  a t  Nun Apple ton,  
Marvell  a dd r e ss ed  the  i s s u e s  o f  government  and s o c i a l  s t r u c t u r e  and of  
man's p rope r  a c t i v i t y  w i t h i n  them in "The Garden. "  Speaking in symbols,  
Marvell  s i m p l i f i e d  the  problem t o  one o f  man ve r s us  Na ture ,  t he reby 
reducing t he  number o f  e l ement s  t o  j u g g l e  and i m p e r s o na l i z in g  the 
argument .  J u s t  what was i t  t h a t  man r e q u i r e d  t o  l i v e  p r o d u c t i v e l y ,  y e t  
s a n e l y ,  a t  peace but  w i t ho u t  s t a g n a t i o n ?  The answer ,  worked out  s t e p  by 
s t ep  in "The Garden,"  i s  ba lan ce .  I t  w i l l  be wor th our  t ime now to give  
the  poem c l o s e  a t t e n t i o n  in o r d e r  t o  un d e r s t an d  both t h i s  poem and i t s  
i m p l i c a t i o n s  f o r  the  Cromwell poems.
A quick r ead i ng  o f  "The Garden" r e v e a l s  t h a t  Marvel l  has c r e a t e d  a 
speaker  who n a r r a t e s  h i s  own a t t e mp t  to  f i n d  a b e t t e r  way of  l i f e  than 
t h a t  o f  compet ing f o r  p ub l i c  r e c o g n i t i o n .  The s pe a k e r  a t  f i r s t  exchanges 
one ext reme f o r  a no t he r  r e t r e a t i n g  from human s o c i e t y  i n t o  the  world o f  
p l a n t s .  He f i n d s ,  however,  t h a t  h i s  exuberance  has l ed  him i n t o  f o l l y .
7His body,  mind,  and s o u l ,  s e t  f r e e  from one a n o t he r  in a f r i g h t f u l  
e c s t a s y ,  c annot  p r o p e r l y  perform t h e i r  normal f u n c t i o n s .  The e c s t a s y  
ends ,  as a l l  e c s t a s i e s  do,  r e u n i t i n g  t he  s p e a k e r ' s  being but  l e av i n g  him 
wi th  a b i t t e r n e s s  toward the  garden as d i s t o r t e d  as h i s  o r i g i n a l
en thus i asm f o r  i t .  F i n a l l y ,  in the  very l a s t  s t a n z a ,  t he  speake r
d i s c o v e r s  t h e  p r ope r  a rena  f o r  human a c t i v i t y ,  a garden o f  c a r e f u l l y  
c u l t i v a t e d  p l a n t s ,  which r e p r e s e n t s  a ba lance  between t h e  s e l f - s e r v i n g ,  
c o m p e t i t i v e  world o f  men and t he  s e l f - a n n i h i l a t i n g  w i l d e r n e s s  o f  Na ture .  
Only in t h i s  g a r den ,  where human s k i l l  and n a t u r e ,  man and p l a n t s  a r e  
u n i t e d ,  does t h e  s p ea ke r  f i n d  con ten t men t .  An exami na t ion  o f  t he  poem's 
l anguage ,  as wel l  as i t s  images,  r e v e a l s  t h i s  theme o f  ba l ance .
I
How v a i n l y  men themselves  amaze
To win t h e  Palm, t he  Oke, o r  Bayes;
And t h e i r  unc es san t  Labours see 
Crown'd from some s i n g l e  Herb o r  Tree.
Whose s h o r t  and Narrow verged Shade 
Does p r u d e n t l y  t h e i r  Toyles upbra id :
While a l l  F low' r s  and a l l  Trees  do c l o s e  
To weave t h e  Gar lands o f  r epose .
This  opening s t a n z a  s t a t e s  the  theme: men s t r i v e  f o r  r e c o g n i t i o n
in  s i n g l e  f i e l d s  r e p r e s e n t e d  by s i n g l e  p l a n t s ,  whereas  a l l  p l a n t s ,  o r  
r ewar ds ,  may be won e n t i r e l y  w i t h o u t  s t r i f e .  M a r v e l l ' s  cho ice  o f  words 
makes t h i s  p l a i n .  Men "amaze" o r  confuse  t hemselves  i n t o  per forming 
"u nce s s a n t  Labours" in o r d e r  to  reach a goa l .  But t h e  e f f o r t  i s  " v a i n , "  
u s e l e s s ,  because  mesmerized men s u f f e r  a d i s t o r t e d  sense  o f  r e a l i t y .
They t h i n k  only  t o  win "some s i n g l e  Herb or  Tree"  and never  even n o t i c e  
t h a t  t he  s i n g l e  p l a n t s  themselves  c h i de ,  " u pb r a i d , "  t he  men' s  e f f o r t s .  
The men see only  t h a t  t he  p l a n t s  a r e  l i t e r a l l y  b ra i de d  up i n t o  g a r l a nd s
o f  honor ,  and t h e  only "prudence"  t h e  men recognize  i s  the  c a r e f u l n e s s  
wi th  which t h e  p l a n t s  a r e  woven. T h e r e fo r e ,  they a re  a l s o  "vain"  in the  
sense  of  be ing b l i n d l y  proud,  showing l e s s  wisdom than the  p l a n t s  which 
" p r uden t l y"  o r  w i s e l y  pass  judgment  on them. The p l a n t s  know, and the  
amazed men do not  r e a l i z e ,  t h a t  t h e  whole o f  the  p l a n t  kingdom and a l l  
t he  " ga r l ands "  o f  p r a i s e  a r e  a v a i l a b l e  t o  those  who do not  s t r i v e .  
Indeed ,  t he  reward o f  r epose  i s  who lenes s ,  or  b a l ance ,  r e p r e s e n t e d  by 
g a r l ands  made from " a l l  F l o w ' r s  and a l l  Trees"  woven t o g e t h e r .
I I
F a i r  q u i e t ,  have I found thee  he re ,
And Innocence t hy  S i s t e r  dear !
Mistaken long,  I sought  you then 
In b us i e  Companies o f  Men.
Your s ac re d  P l a n t s ,  i f  he re  below,
Only among t he  P l a n t s  w i l l  grow.
S o c i e t y  i s  a l l  bu t  rude ,
To t h i s  d e l i c i o u s  S o l i t u d e .
Gloa t ing  ove r  h i s  own wisdom in seeking  out  Quiet  and Innocence 
among p l a n t s  i n s t e a d  o f  among men, t h e  speaker  f i r s t  p e r s o n i f i e s  Quie t  
and Innocence ,  bu t  then r e f e r s  to  them as p l a n t s  as w e l l .  He t h e r e b y  a t  
once r a i s e s  t h e  s t a t u s  o f  p l a n t s  t o  t h a t  o f  people and reduces  t h e  
s t a t u s  o f  people  t o  t h a t  o f  v e g e t a t i o n .  This  i s  an impor t an t  s t e p  in
the  s p e a k e r ' s  deve lop i ng  concep t  o f  t he  garden.  I t  l eads  n a t u r a l l y  to
t he  t o t a l  r e j e c t i o n  o f  human a f f e c t i o n  in the  next  s t a n z a ,  t o  t h e  mis ­
i n t e r p r e t a t i o n  o f  myth in t he  f o u r t h  s t a n z a ,  and to  t he  an imat ion  o f  
p l a n t s  in t he  f i f t h  s t a n z a .
P l a n t  l i f e  i s  g r a d u a l l y  becoming more and more human t o  t he  
s pe a k e r .  This  i s  not  q u i t e  a r a t i o n a l  p e r c ep t i on  o f  l i f e ,  and we a re  
not  t o  read i t  as q u i t e  r a t i o n a l .  Accord i ng ly ,  t he  speaker  concludes
9t h a t  "Soc i e t y  i s  a l l  but  rude ,  /  To t h i s  d e l i c i o u s  S o l i t u d e , "  and by 
t h a t  con c l u s io n  commits t he  e r r o r  o f  which Marvel l  i s  warning us ,  the  
e r r o r  o f  d i s c a r d i n g  many p a r t s  o f  o n e ' s  s e l f  in f a v o r  o f  c u l t i v a t i n g  
only one p a r t .  In t he  f i r s t  s t a n z a ,  as we have s ee n ,  ambi t i ous  men 
committed t h i s  e r r o r ,  and now, t r y i n g  to  c o r r e c t  t h a t  mi s t ake  in h i ms e l f ,  
t he  s peake r  commits t h e  same e r r o r  in t he  o p p o s i t e  d i r e c t i o n .  He
changes h i s  envi ronment  from s o c i e t y  t o  Na tu r e ,  but  he s t i l l  remains in
" S o l i t u d e , "  a s t a t e  o f  s i n g l e n e s s  and,  in t he  c o n t e x t  o f  t h e  poem, a 
s t a t e  o f  imbalance .
I l l
No whi t e  nor  red was e ve r  seen 
So am' rous  as t h i s  l o v e l y  g reen .
Fond Lovers ,  c r ue l  as t h e i r  Flame,
Cut in t h e se  Trees  t h e i r  M i s t r e s s  name.
L i t t l e ,  Alas ,  t hey  know, o r  heed,
How f a r  t h e se  Bea u t i e s  Hers exceed!
F a i r  Trees!  where s ' e e r  your  barkes  I wound,
No Name s h a l l  but  your  own be found.
Here the  s peake r  e s t a b l i s h e s  p l a n t s  as s u p e r i o r  t o  women as o b j e c t s
of  man's  a f f e c t i o n .  P l a n t s  a r e ,  in h i s  o p i n i o n ,  more "am' rous"  than
women— t h a t  i s ,  both more l ov ing  and more e a s i l y  l oved .  One should note
t h i s  e a r l y ,  though c a s u a l ,  r e f e r e n c e  t o  p l a n t s  a c t i v e l y  l o v i ng ,  f o r  i t
wi l l  r e t u r n  in  s t an z a  f i v e .  Maren-Sof ie  R0s tv i g  i n t e r p r e t s  the
"am' rous"  g r e en ,  as wel l  as the  sensuous ,  an imate  f r u i t  o f  t he  f i f t h
s t a n z a ,  as e x p r e s s i o n s  o f  Hermet ic  mythology.  R0s tv i g  advances t h i s
r ead ing  on t h e  b a s i s  o f  a passage  from one book o f  t h e  Hermet ica ,  in
which Man and Nature  f e l l  i n  love  wi th  one a n o t h e r  and Nature  c l asped
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Man in a p a s s i o n a t e  embrace.  There a r e ,  however ,  b e t t e r  e xp l ana t i ons  
a v a i l a b l e .  I t  i s  more l i k e l y  t h a t  "am' rous"  c a r r i e s  t h e  meaning of
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" l o v e a b l e , "  s i n c e  M a r v e l l ' s  s peake r  i s  a rgu i ng  t he  s u p e r i o r i t y  o f  t r e e s
over  women as o b j e c t s  o f  l ove .  H. M. Margo l iou th  o f f e r s  s ev e ra l
s u p p o r t i n g  i n s t a n c e s  of  t h i s  usage in h i s  no t e s  t o  "The Garden" in The
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Poems and L e t t e r s  o f  Andrew M a r v e l l .
The ve r y  n o t i on  sounds s i l l y  t o  us ,  as i t  should  and as Marvel l  
s u r e l y  meant  i t  t o  sound.  But the  s peake r  i s  q u i t e  s e r i o u s  in h i s  
a s s e r t i o n ,  and c a l l s  l o v e r s  o f  women "Fond,"  o r  f o o l i s h ,  because  t hey  do 
no t  p e r c e i v e ,  as he does ,  t h a t  p l a n t s '  beau ty  exceeds  women's .  In f a c t ,  
he c a l l s  t h e  l o v e r s '  women "Flame,"  and f i r e  i s  anathema to  g r e e n ,  
growing t h i n g s .  C r ue l t y ,  c l a ims  t h e  s p e a k e r ,  i s  t he  r e s u l t  o f  t h e  
l o v e r s '  i g n o r an ce .  At f i r s t  g l a n ce ,  t h e i r  c r u e l t y  appear s  t o  l i e  in t h e  
a c t  o f  c u t t i n g  t h e  t r e e s .  On c l o s e r  exami na t i o n ,  however,  one r e a l i z e s  
t h a t  t he  t r a d i t i o n  o f  c a r v i ng  a loved o n e ' s  name i n t o  a t r e e ' s  bark  i s  
q u i t e  a l l  r i g h t  wi th  the  s pe a k e r ,  a l t hough  we know t h a t  c u t t i n g  the  bark 
i n j u r e s  t h e  t r e e .  But t he  speake r  would ca r ve  t he  t r e e ' s  own names upon 
them, f o r  t h e  oaks and elms and such a r e  h i s  m i s t r e s s e s ,  and i t  would be 
an i n s u l t  t o  honor a human m i s t r e s s  by us ing  a f a r  more l o v e a b l e  t r e e  as 
a message board .  There in l i e s  t he  "Fond L o v e r s ' "  c r u e l t y !  Again ,  t he  
s pea ke r  i s  no t  q u i t e  r a t i o n a l ,  f o r  he a l l ows  i n j u r y  t o  the  be loved  t r e e s  
even whi l e  condemning d i shonor  o f  them.
IV
When we have run our  Pass ions  h e a t ,
Love h i t h e r  makes h i s  b e s t  r e t r e a t .
The Gods, t h a t  mor tal  Beauty ch as e ,
S t i l l  in a t r e e  d id  end t h e i r  r a c e .
Apol lo  hunted Daphne so ,
Only t h a t  She might  Laurel  grow.
And Pan did  a f t e r  Syr inx  speed,
Not as a Nymph, but  f o r  a Reed.
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I f  we ha rbor  any l i n g e r i n g  doubt  as to  the  s p e a k e r ' s  skewed v i s i o n ,  
t he  f o u r t h  s t a n z a  shou l d  remove i t .  Here he t w i s t s  t ime-honored  
meanings o f  a n c i e n t  myths to  s u i t  h i s  own purposes .  The s t a n z a  begins  
wi th a t r a n s i t i o n  from t he  p reced ing  s t a n z a .  P a s s i o n ,  or  t he  love 
between man and woman, does no t  e x i s t  in the  garden ,  and,  so ,  "When we 
have run our  P a s s i on s  h e a t , "  have f i n i s h e d  wi th p as s io n  as has the  
s pe a k e r ,  t he  b e s t  p l a c e  t o  escape  or  " r e t r e a t "  from i t  i s  in t he  garden.  
The speaker  even o f f e r s  c l a s s i c a l  suppor t  f o r  h i s  o p i n i o n s ,  and here  we 
f i n d  him ou t .
In myth,  Apol lo  and Pan f a l l  in love wi th nymphs and pursue  them in 
l u s t  and in d e s i r e  o f  p o s s e s s i o n .  The nymphs change i n t o  p l a n t s  in 
o r d e r  t o  escape  t h e i r  p u r s u e r s .  Apol lo and Pan make the  b e s t  o f  t h i n gs  
by us ing  t h e i r  plant -women f o r  a r t .  In honor o f  t h e  be loved ,  t he  l a u r e l  
which was Daphne becomes the  symbol of  p o e t r y ,  o f  which Apol lo was god. 
And S y r i n x ' s  reed becomes t h e  source  and symbol o f  Pan ' s  music .  Now, 
one would expec t  t h e  s p ea ke r  o f  t h e  poem to  p o i n t  t o  Daphne and Syr inx ,  
t he  pursued f e ma l e s ,  as examples o f  h i s  t heo r y  t h a t  p l a n t  l i f e  i s  
p r e f e r a b l e  t o  p a s s i o n ,  s i n c e  t hey  chose to  become p l a n t s  r a t h e r  than be 
caught  by l u s t f u l  gods .  But no.  I n s t e a d ,  he compl e t e l y  t w i s t s  the  
e n t i r e  s t o r y  and c l a i ms  t h a t  Apol lo and Pan were never  i n t e r e s t e d  in t he  
nymphs as f e m a l es ,  but  a c t u a l l y  i n t ended  t h a t  they should  t u r n  i n t o  
p l a n t s ,  because  p l a n t s  were what  each god wanted in t he  f i r s t  p l a ce .
This i s  p a t e n t l y  f o o l i s h .  I t  i s  the  d e s p e r a t e  s o p h i s t r y  o f  a man 
c l i n g i n g  to  dreams.  And l e t  us remember t h i s  man i s  not  Mar ve l l ,  but  
t he  s peake r  he c r e a t e d .  Twis t ing  c l a s s i c a l  mythology to  s u i t  o n e ' s  own
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ends ,  however,  i s  a t r i c k  Marvel l  as w r i t e r  borrows from hi s  speaker
c
from t he  l i b e r t i n e  po e t s  o f  F r ance ,  as Frank Kermode p o i n t s  o u t .
Marvel l  would have been f a m i l i a r  wi th  l i b e r t i n e  p oe t r y  and i d e a s ,  
because Lord F a i r f a x  and h i s  b r o t h e r - i n - l a w ,  Mildmay Fane,  were r e a d i n g ,  
a d a p t i n g ,  and t r a n s l a t i n g  the  poems o f  S t .  Amant dur ing  M a r v e l l ' s  t ime a t  
Nun Apple ton ,  as we l e a r n  from Ruth W a l l e r s t e i n .  W a l l e r s t e i n  reads  in 
"The Garden" "a not  improbable  answer" t o  the  l i b e r t i n e s . ^  Kermode 
argues  t h a t  such an answer was M a r v e l l ' s  e n t i r e  purpose f o r  "The Garden"
o
and l a b e l s  the  poem " a n t i - g e n r e . "
In some ways,  Marvel l  does answer  l i b e r t i n e  i d e a s .  The l i b e r t i n e s  
c o r r u p t  mythology in o r d e r  t o  j u s t i f y  sexual  l i c e n s e ,  whi l e  Marvel l  has 
h i s  s pe a k e r  j u s t i f y i n g  t o t a l  r e j e c t i o n  o f  woman's love in f a vo r  o f  
v eg e t ab l e  l ove .  Also,  Marvel l  shows through h i s  s p e a k e r ' s  s i l l i n e s s  
t h a t  a r e t r e a t  from s o c i e t y  i n t o  n a t u r e  i s  s e l f - i n d u l g e n t  and 
n o n -p r o d u c t i v e ,  whereas the  l i b e r t i n e s  r oman t i c i zed  j u s t  such r e t r e a t  
and indu lgence  as ev idences  o f  s e n s i b i l i t y  and the  means to  personal  
f u l f i l l m e n t .
V
What wond ' rous  L i f e  i s  t h i s  I l ead!
Ripe Apples drop abou t  my head;
The Luscious  C l u s t e r s  o f  t h e  Vine 
Upon my Mouth do c rus h  t h e i r  Wine;
The Ne c t a re n ,  and c u r i o u s  Peach,
In t o  my hands themselves  do r e ach ;
Stumbl ing on Melons,  as I p a s s ,
I n s n a r ' d  wi th  F l o w ' r s ,  f a l l  on Grass .
The speake r  s t a r t s  ou t  t h i n k i n g  h i s  l i f e  in the  garden i s
"wond ' rous , "  but  he does not  a t  f i r s t  r ecogn i ze  how s i n i s t e r  i t  i s .
That  f r u i t  should  put  themselves  forward  to  be ea t en  seems l o v e l y  and
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ge ner ous .  The idea  appears  as e a r l y  as P l i n y ' s  w r i t i n g ,  in which a
d e s c r i p t i o n  o f  c r e a t i o n  i nc lu d e s  t h i s  pas sage :  "Pomona gave u s e f u l
q u a l i t i e s  to  p l a n t s  and s a i d ,  'They p r o f f e r  t hemselves  unasked,  and i f
i t  be too much t r o u b l e  t o  r each  them they a c t u a l l y  f a l l  o f  
9t h e m s e l v e s . ' "  This  s t r i k e s  home much more s o l i d l y  than t he  Hermet i c ,
l o v i ng  Nature which Rtfstvig invokes  in t h i s  s t a n z a .
The s t a nz a  draws on t he  spon t e  sua t r a d i t i o n  o f  co u n t ry  house
poems. S t a r t i n g  wi th The Odyssey and c o n t i n u i n g  wi th  poems by Ben
Johnson,  Rober t  H e r r i c k ,  and Thomas Carew, t he  poems in p r a i s e  o f
c ou n t r y  manors '  l a r g e s s e  d e s c r i b e  animals  and f i s h  o f f e r i n g  themselves
up t o  be e a t e n ,  whi l e  f r u i t s  and v e g e t a b l e s  produce w i t h o u t  s t i n t  on
10purpose  to  p rov ide  f o r  t h e  household .  A look a t  M a r v e l l ' s  verbs  in 
s t a n z a  f i v e ,  however,  r evea l  h i s  f r u i t s  and f l o we rs  as dark r e l a t i o n s  to  
t h e s e  e a r l i e r  ones .  M a r v e l l ' s  a r e  i n s i s t e n t  and dangerous  in t h e i r  
s e l f - s a c r i f i c e .  Apples "drop" around t h e  s p e a k e r ' s  head,  bombarding 
him; grapes  "crush"  themselves  upon h i s  mouth,  s u r e l y  making speech 
i mp o s s i b l e ,  e f f e c t i v e l y  gagging him; n e c t a r i n e s  and peaches  " reach"  i n t o  
h i s  hands,  r ende r i ng  them as u s e l e s s  as i f  bound.  This  i s  no mere 
o f f e r i n g  up o f  f r u i t ;  i t  i s  a f o r c e f u l  a s s a u l t  upon t he  s p e a k e r ' s  body.  
Some may argue t h a t  i t  i s  t h e  s p e a k e r ' s  own f a u l t  t h a t  he s tumbles  on 
t he  melons in h i s  way, b u t  the  poem s t a t e s  p l a i n l y  t h a t  he i s  " I n s n a r ' d  
wi t h  F l o w ' r s , "  and being ensnared  i s  a p a s s i ve  c o n d i t i o n .  The a c t i o n  o f  
e ns na r in g  belongs  to t he  f l o w e r s .
The s p e a k e r ' s  p a s s i v i t y ,  combined wi th  t h e  s t a n z a ' s  r i c h  f r u i t  
imagery,  g ives  S t a n l e y  S t ew ar t  grounds f o r  c l a i mi ng  a d i r e c t  connec t i on
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t o  Song o f  Songs.  The s peake r ,  he s a y s ,  i s  i d e n t i c a l  wi th  the  Br ide of  
C h r i s t  be ca us e ,  in t h e  Song of  Songs,  t h e  Bride s i t s  in t he  shade o f  an 
apple  t r e e  which drops  i t s  f r u i t  i n t o  her  l a p . 11 But t h i s  canno t  be.
The speake r  in s t a n z a  f i v e  i s  not  v o l u n t a r i l y  p a s s i v e ,  but  u n w i l l i n g l y  
h e l p l e s s .  F r u i t  i s  fo r ced  upon him u n t i l  he i s  e nsna re d ,  no t  saved as 
i s  t he  Br ide  ma r r i e d  to  C h r i s t .  The only  r ea l  connec t ion  between the  
Song of  Songs and "The Garden" i s  a r i c h n e s s  o f  imagery which they  
s h a r e ,  bu t  which does not  descend as a p r e ced en t  from one to  t he  o t h e r .
The r e s u l t  o f  t h e  p l a n t s '  a c t i v i t y  i s  a f a l l .  Are we t o  read t h i s  
as a B i b l i c a l  F a l l ?  The q ue s t i on  a r i s e s  from the  e i g h t - s t a n z a  r e f e r e n c e  
t o  Eden. There a r e ,  however,  v i t a l  d i f f e r e n c e s  between Adam's 
e x p er i en c e  in Eden and the  s p e a k e r ' s  e xp er i en ce  in t he  garden .  In t he  
poem, t he  s p ea ke r  has  no Eve to  mi s l ead  him and commits no s i n .  Ra t he r ,  
t h i s  i s  t h e  s p e a k e r ' s  a t t emp t  and f a i l u r e  t o  r e - e n t e r  Eden, f o r  man was 
f o r b i dd en  a l i f e  in t he  garden when Adam f e l l .  The speake r  e v i d e n t l y  
does not  r ec og n i ze  h i s  membership in an e n t i r e  r ace  a l r e a d y  f a l l e n  and 
b a r r e d  from e a r t h l y  P a ra d i s e  as t he  r e s u l t  o f  Adam's s i n .  He does not  
e xp e r i en c e  an Adamic Fal l  from g r a c e ;  he was not  in  a s t a t e  o f  grace  to  
begin w i t h .  He i s  s imply rendered  immobi le,  h i s  body made u s e l e s s  to  
him. He i s  f i n d i n g  t h a t  l i f e  in Na ture ,  w i t ho u t  the  s t r u c t u r e  o f  
s o c i e t y ,  r e s u l t s  in o n e ' s  becoming r a t h e r  v e ge t a b l e  o n e s e l f ,  i n a c t i v e  
and u n p r od u c t i ve .
VI
Mean whi l e  t he  Mind, from p l e a s u r e  l e s s ,
Withdraws i n t o  i t s  happ ines s :
The Mind, t h a t  Ocean where each kind 
Does s t r e i g h t  i t s  own resemblance  f i n d ;
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Yet i t  c r e a t e s ,  t r a n s c e n d i n g  t h e s e ,
Far o t h e r  Worlds,  and o t h e r  Seas ;
A n n i h i l a t i n g  a l l  t h a t ' s  made
To a green Thought  in a green  shade.
One can a rgue  t h a t  when o n e ' s  body i s  i n a c t i v e ,  o n e ' s  mind i s  f r e e d  
to  f u l l y  e x e r c i s e  i t s  c r e a t i v e  f a c u l t i e s .  This  i s  the  r ea son i ng  in 
s u p po r t  o f  t h e  r e t i r e d  l i f e ,  and t he  s e p a r a t i o n  of  t he  body from i t s  
mind and soul  i s  t he  t r a d i t i o n a l  r e s u l t  o f  e c s t a t i c  e x p e r i e n c e .  Perhaps 
t h i s  s t a n z a  can be read as  an e c s t a s y ,  perhaps  even as  an e c s t a s y  
symbol ic  o f  r e t i r e d  l i f e .  But i s  i t  a s t a t e  to  be d e s i r e d ?
The " I"  d i s a p p e a r s  in  t he  s i x t h  and seventh  s t a n z a s ,  s i n c e  the  
s p e a k e r ' s  body i s  t e m p o r a r i l y  p a r a l y z e d .  The voice in t h e s e  s t an z as  
changes t o  t h a t  o f  t he  mind and s o u l ,  i n d i v i d u a l l y  r e p o r t i n g  t h e i r  
e x p e r i e n c e s ,  s i n c e  t h e  body cannot  speak f o r  them. The s p e a k e r ' s  body 
has been t r apped  i n t o  i n a c t i v i t y ,  so h i s  mind escapes  from t h e  " p l e as ur e  
l e s s "  o f  t he  s enses  t o  t he  g r e a t e r  "happ i ness"  of  a c r e a t i v e  m e n t a l i t y .  
That  i s ,  t he  mind r e t r e a t s  i n t o  i t s e l f .  And why not? There in  l i e  a l l  
t h i n g s  which e x i s t  in t he  m a t e r i a l  wor ld ,  as i n d i c a t e d  by M a r v e l l ' s  use 
o f  t h e  o l d ,  y e t  e l e g a n t ,  n o t i on  from P l i n y  t h a t  the  ocean c o n t a i n s  an 
e x a c t  c o u n t e r p a r t  o f  e ve r y  c r e a t u r e  l i v i n g  on l and .  P l i n y ' s  no t ion  o f  
p a r a l l e l  l and and sea wor lds  was s t i l l  so o f t e n  accep ted  as f a c t  in the  
e a r l y  s e v e n t e e n t h  c e n t u r y  t h a t  S i r  Thomas Browne, w r i t i n g  in 1629,
devoted  an e n t i r e  c h a p t e r  on h i s  Pseudodoxia  Epidemica to  debunking the
12myth.  Marvel l  had only  t o  r each  i n t o  c u r r e n t  popula r  t hough t  to  f i n d  
t h i s  n e o - P l a t o n i c  metaphor .  In t h i s  c a s e ,  the  mind i s  " t h a t  Ocean," 
c o n t a i n i n g  an e x a c t  mental  image or  concep t  o f  every m a t e r i a l  t h i n g .
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But the  mind has an advantage  over  P l i n y ' s  ocean:  i t  can c r e a t e  in
i t s e l f  o t h e r  wor lds  e n t i r e l y ,  mental  wo r l d s ,  t r a n s c e n d e n t  wor lds ,  worlds  
which are  themselves  con ce p t s .  The mind then c r e a t e s  seas  to p a r a l l e l  
t h e s e  new wor l ds ,  and t h e  s eas  a re  a l s o  c o nc e p t s .  What l i v e s  wi t h i n  
t he se  conceptua l  s e a s ,  t h e n - - t h e  c o u n t e r p a r t s  o f  what  l i v e s  in the  
conceptual  wo r l d s — a re  c on ce p t s .  The mind c o n t a i n s  concep t s  con t a i ned  
in y e t  o t h e r  c on ce p t s .  Is  i t  so hard t o  u n d e r s t a n d ,  t h e n ,  t h a t  in i t s  
c r e a t i v e  a c t i o n  t he  mind i s  " An n i h i l a t i n g  a l l  t h a t ' s  made," a l l  t h a t ' s  
m a t e r i a l ,  e a r t h l y ,  in f a v o r  o f  a l l  t h a t ' s  t hough t ?  The mind has 
des t r oyed  t he  r e a l  world and r e p l ace d  i t  wi th  concep tua l  w or l d s - - w i t h  "a 
green Thought in a green Shade , "  a though t  w i t h i n  a shadow o f  a t hough t ,  
a concept  o f  a c once p t .  The speake r  has comp le t e l y  l o s t  touch wi th 
r e a l i t y .  Marvel l  has made h i s  p o i n t :  r e t i r e m e n t  and a l o n e n e s s ,  whi le
being t remendously  p r o du c t i v e  m e n t a l l y ,  have no e f f e c t  upon t he  rea l  
wor ld.
VII
Here a t  t he  Founta ins  s l i d i n g  f o o t ,
Or a t  some F r u i t - t r e e s  mossy r o o t ,
Cas t i ng  t h e  Bodies Vest  a s i d e ,
My Soul i n t o  t he  boughs does g l i d e :
There l i k e  a Bi rd i t  s i t s ,  and s i n g s ,
Then whe t s ,  and combs i t s  s i l v e r  Wings;
And, t i l l  p r e p a r ' d  f o r  l onge r  f l i g h t ,
Waves in i t s  Plumes t h e  v a r i ou s  l i g h t .
The body i s  l y i ng  u s e l e s s  in t he  g r a s s ,  t h e  mind i s  f l y i n g  in i t s  
own a tmosphere ,  and,  so ,  the  soul  now f i n d s  i t s e l f  r e l e a s e d  from a l l  
phys i ca l  and mental  r e s t r a i n t s ,  a lmos t  as  though t h e  speake r  had d ied .  
Here in t h i s  garden o f  f o u n t a i n s  and f r u i t  t r e e s ,  t he  soul  i s  f r e e  to
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c a s t  " t he  Bodies Vest  a s i de"  and e n t e r  i t s  own n a t u r a l  env i ronment ,
which i s  p u r e l y  s p i r i t u a l .
That  the  soul  has e n t e r ed  a p u r e l y  s p i r i t u a l  rea lm i s  i n d i c a t e d  by
the  f o u n t a i n  and f r u i t  t r e e  in whose p resence  t h e  soul  f i n d s  i t s
f reedom.  In P l o t i n u s '  w r i t i n g s  both f o u n t a in  and t r e e  s e r ve  as
13metaphors  f o r  t h e  One. S p e c i f i c a l l y ,  P l o t i n u s  r e p r e s e n t s  t he  One as
t he  t r e e ' s  r o o t  "or"  as  a s p r i n g .  P l o t i n u s '  p o i n t e d  r e f e r e n c e  t o  t he
r o o t  o f  t he  t r e e  and h i s  use of  t he  word "or" between t he  a n a l o g i e s
a rgue  s t r o n g l y  t h a t  h i s  w r i t i n g s  a r e  the  d i r e c t  s ource  o f  M a r v e l l ' s
p h r a s i n g ,  as wel l  as h i s  imagery.  Mi l ton Klonsky c la ims  the  
14c o n ne c t i o n .  Ruth W a l l e r s t e i n ,  l i k e  Klonsky,  assumes M a r v e l l ' s
15s p e c i f i c  knowledge o f  P l o t i n u s .
The s o u l ,  r e p r e s e n t e d  by a b i r d ,  f l i e s  i n t o  t he  t r e e  l imbs ,  where 
i t  does what  b i r d s  normal ly  d o - - p e r c h e s ,  s i n g s ,  and preens  i t s  f e a t h e r s .  
These b i r d - a c t i v i t i e s ,  o f  c ou r s e ,  r e p r e s e n t  t h e  normal a c t i v i t i e s  o f  the  
s o u l - - s e l f - e x p r e s s i o n  and se l f - i mprovemen t ,  pe rhaps .  But t h e  u l t i m a t e  
a c t  o f  t h e  soul  i s  t o  go up to  heaven.  This s o u l / b i r d ,  however,  can go 
no h i g h e r  than t h e  t r e e - t o p s ,  where i t  must w a i t  " t i l l  p r e p a r ' d  f o r  
l o n ge r  f l i g h t . "
Fol lowing o u t  t h e  P l o t i n i a n  image,  we f i n d  t h a t  t h e  One r e s i d e s  
on ly  in t h e  t r e e  r o o t  i t s e l f ,  whi l e  t he  branches  r e p r e s e n t  t h e  many 
e x p r e s s i o n s  o f  t h e  One. I t  i s  l o g i c a l ,  t h e r e f o r e ,  t h a t  t he  soul  would 
f i n d  i t s  p l ace  among t he  branches  as one of  t h e  One ' s  e x p r e s s i o n s .  I t  
i s  a l s o  l o g i c a l  t h a t  " the  va r i ous  Light "  s h i nes  " in"  t h e  s o u l / b i r d ' s  
plumes r a t h e r  t han  through them, f o r ,  as W a l l e r s t e i n  p o i n t s  o u t ,  t h i s  i s
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t he  pure  l i g h t  o f  t he  One d i v i d e d  i n t o  a m u l t i t ud e  o f  i n d i v i d u a l  
16emana t ions ,  o f  which t he  s o u l / b i r d  i s  one.  The l i g h t  o f  be ing 
proceeds  from t he  One and s h i n es  o u t  from i t s  e x p r e s s i o n s ,  i n c l u d i n g  the  
b i r d .  The l i g h t ,  t h e r e f o r e ,  i s  a c t u a l l y  w i t h i n  the  b i r d ,  perhaps  even 
forming the  b i r d ' s  s u b s t a n ce  as an emanat ion of  t he  One.
Why should  a " l o n ge r  f l i g h t "  awa i t  the  soul when i t  i s  a l r e a d y  
aglow wi th  t he  One' s  l i g h t ,  perched  in t h e  company of  s p i r i t u a l  be ings?  
I t  seems more than l i k e l y  t h a t  M ar v e l l ,  being the t hough t f u l  C h r i s t i a n  
t h a t  he was,  used the  P l a t o n i c  One as  a f i g u r e ,  i f  not  a synonym, f o r  
t he  C h r i s t i a n  God. That  be ing so ,  i t  becomes c l e a r  t h a t  the  soul  cannot  
j o i n  God u n t i l  t he  body d i e s .  Unt i l  d e a t h ,  the  most  the  soul  can do i s  
t o  pursue  s p i r i t u a l  a c t i v i t i e s ,  so t h e  s p e a k e r ' s  soul  does not  j o i n  t he  
source  o f  t he  L i gh t  a t  t he  t r e e ' s  r o o t ,  bu t  t akes  i t s  p l ace  among the  
o t h e r  emanat ions  o f  t he  t r e e ,  t h e  b r anches .  And whi le  t h i s  may be the  
most  f u l f i l l i n g  e x i s t e n c e  t he  soul  can achieve  be fo re  d e a t h ,  i t  i s  not  
the  complete  f u l f i l l m e n t  o f  t h e  s o u l ' s  d e s t i n y .  For t h a t ,  t h e  soul  must 
w a i t  " f o r  l onge r  f l i g h t . "  Here in t he  garden ,  the  soul  has no f u n c t i o n  
in a body i n c ap a b l e  o f  a c t i o n ,  i s  s e p a r a t e d  from t he  mind,  y e t  cannot  
f l y  home to  heaven,  f o r  t he  s pe a k e r  i s  s t i l l  a l i v e .
And so ends t h e  garden e xp e r i en c e  which the speake r  expec t ed  to  
f u l f i l l  a l l  t he  needs ,  d e s i r e s ,  and t a l e n t s  o f  h i s  be ing .  What he found 
was f r u s t r a t i o n  upon f r u s t r a t i o n .  I n s t e a d  o f  sensua l  d e l i g h t  and 
phys ica l  f reedom,  he found sensua l  s u r f e i t  and phys ica l  bondage.
I n s t e a d  o f  burgeoning i n t e l l e c t u a l  c r e a t i v i t y  f r e e  of  s o c i a l  p r e s s u r e s ,  
he found u n c o n t r o l l e d  mental  a c t i v i t y  d i s connec t ed  from r e a l i t y .
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I n s t ead  o f  s p i r i t u a l  e x p r e s s i o n  f r e e  o f  w o r l d l i n e s s ,  he found s p i r i t u a l  
l i m i t a t i o n  roo t ed  in e a r t h l y  l i f e .
VIII
Such was t h a t  happy G a r d e n - s t a t e ,
While Man t h e r e  wa l k ' d  w i t hou t  a Mate:
A f t e r  a P lace  so p u r e ,  and swee t ,
What o t h e r  Help could  y e t  be meet!
But ' twas  beyond a M o r t a l ' s  s ha r e
To wander s o l i t a r y  t h e r e :
Two p a r a d i s e s  ' t we r e  in one 
To l i v e  in Pa r ad i s e  a l one .
Body, mind,  and soul  u n i t e d  once more,  and t h e  power o f  speech 
r e ga in ed ,  t he  s p ea k e r  now ven t s  h i s  b i t t e r n e s s  a t  h i s  f a i l u r e  in the 
garden.  The "Such" o f  t he  s t a n z a ' s  f i r s t  l i n e  does  not  r e f e r  back to  
t he  garden j u s t  l e f t ,  bu t  forward to  t he  d e s c r i p t i o n  o f  " t h a t  happy 
Ga rd en - s t a t e "  o f  Eden which was such t h a t  no o t h e r  e xp e r i en c e  wi l l  ever  
compare wi th i t .  The s peake r  s t i l l  b e l i e v e s  t h a t  a s o l i t a r y  l i f e  in the  
company o f  p l a n t s ,  t h e  l i f e  Adam had in Eden b e f o r e  Eve appea red ,  i s  a 
l i f e  so e n v i a b l e  f o r  i t s  p u r i t y  and sweetness  t h a t  no o t h e r  companion,  
o r  he lpmate ,  could  eve r  be as "meet , "  as s u i t a b l e  as t h a t  garden .  And
y e t ,  he now r e a l i z e s  t h a t  such a l i f e  i s  i m p o s s i b l e ,  f o r  no t  even Adam
was al lowed to  remain a l o n e - - " ' t w a s  beyond a M o r t a l ' s  s ha r e"  then and 
i s ,  s t i l l ,  beyond the  spea ke r .  But t he  s p ea ke r  in t he  s t a n z a ' s  l a s t  two 
l i n e s  makes c l e a r  t h a t ,  d e s p i t e  h i s  own d i v i s i v e  e x p e r i e n c e ,  he y e t  
b e l i e v e s  t h a t  s o l i t u d e  and l i v i n g  in t h e  garden a r e  each a P a r a d i s e ,  and 
t o  combine the  two i s  to  have two P a r ad i s e s  in  one .  He s t i l l  longs f o r  
t h a t  double g l o r y ,  bu t  b i t t e r l y  a cc ep t s  now t h a t  i t  i s  u n a t t a i n a b l e .
IX
How wel l  t he  s k i l f u l  Gardner drew 
Of f l o w ' r s  and herbes  t h i s  Dial  new;
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Where from above the  m i l d e r  Sun 
Does through a f r a g r a n t  Zodiack run;
And, as i t  works,  t h ' i n d u s t r i o u s  Bee 
Computes i t s  t ime as wel l  as we.
How could  such sweet  and wholsome Hours 
Be r e c k o n ' d  but  wi th  herbs  and f l o w ' r s !
With t h i s  f i n a l  s t anza  the  tone  changes t o  one of  c on ten t ed  wisdom. 
Here,  a t  l a s t ,  appears  the p roper  spher e  f o r  man' s  l i f e .  I t  i s  n e i t h e r  
t he  f r e n z i e d  s o c i e t y  of  men nor t he  s e l f i s h  world o f  r e t i r e m e n t .  I t  i s  
a ga rden ,  but  a c a r e f u l l y  c u l t i v a t e d  one.  The p l a n t s  o f  t h i s  garden a re  
tame f lower s  and herbs  which r e q u i r e  t e n d i n g ,  u n l i ke  t h e  wi ld f r u i t s  and 
t r e e s  o f  t he  f o r b i d d e n  garden.  Moreover ,  f l ower s  and herbs  s e r ve  man, 
t h e  one t h rough  b eau t y ,  the one through t a s t e  and h e a l t h - g i v i n g  
p r o p e r t i e s .  Man' s l abo r s  h e re ,  t h e n ,  a r e  rewarded wi th  beauty  and 
h e a l t h ,  not  wi th  empty symbols.
This  f l o w e r  garden is  t he  c r e a t i o n  o f  a " s k i l f u l  Gardner" who seems 
most  l i k e l y  t o  be God, who a l s o  c r e a t e d  Adam's Eden. This  new ga rden ,  
however,  i s  r u l e d  by " the  m i l d e r  Sun, "  t h a t  i s ,  by God's Son,  who i s  
m i l d e r  than God because  He b r ings  man f o r g i v e n e s s  and t e ac he s  him t he  
way to  s a l v a t i o n  through h u m i l i t y ,  whereas  i t  was God who puni shed man's  
s i n  o f  p r i d e  by h a r s h l y  e x p e l l i n g  him from t he  garden.  And C h r i s t  the  
Son i s  p r e s e n t  c o n t i n u a l l y  in the  garden as He "Does through a f r a g r a n t  
Zodiack r u n , "  coun t ing  o f f  the  pa s s i ng  months as r e p r e s e n t e d  by t he  
z o d i ac a l  c a l e n d a r .  Man i s  not  s o l i t a r y  h e re .  His companion i s  C h r i s t .  
Under C h r i s t ' s  governance ,  man, l i k e  " t h ' i n d u s t r i o u s  Bee,"  works God's 
g a r den ,  thus  comput ing or  t a k i n g  i n t o  c o n s i d e r a t i o n  h i s  t ime .  That  i s  
t o  s a y ,  man f i n d s  t he  f u l f i l l m e n t  o f  h i s  t ime l a bo r i n g  in God's
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s e r v i c e ,  no t  in t h e  p u r s u i t  o f  personal  g l o r y .  Thi s  i s  "sweet  and 
wholsome" l a b o r - - s w e e t  as t he  P a ra d i s e  o f  s t anza  e i g h t ,  and whole 
i n s t e a d  of  narrow l i k e  t h e  l a b o r s  o f  the  men o f  s t a n z a  one.  And f o r  
reward,  t he  c o n s c i e n t i o u s  worker  has not  the merely symbol ic  branches  
c u t  from one t r e e ,  bu t  has t he  l i v i n g ,  s w e e t - s m e l l i n g ,  h e a l t h - g i v i n g  
f lower s  and h e r b s .
Marvel l  has l ed  u s ,  by way o f  h i s  s peake r ,  ou t  o f  a world of  mad 
a mbi t i on ,  i n t o  t he  e q u a l l y  mad o pp o s i t e  world o f  r e t i r e m e n t ,  and f i n a l l y  
t o  an i dea l  wor ld o f  q u i e t  but  p ro du c t i v e  a c t i v i t y .  And t h i s  i s  the 
meaning o f  t h e  poem: t h a t ,  whi l e  c o n s t a n t  s t r i v i n g  a f t e r  p u b l i c
r e c o g n i t i o n  i s  wrong,  comple te  s o l i t u d e  wi thou t  c i v i l i z a t i o n  i s  j u s t  as 
s e l f - s e r v i n g  and wrong,  bu t  t h e r e  i s  a r i g h t  ba l ance  achieved  by 
i n d u s t r i o u s n e s s  w i t h i n  a s t r u c t u r e ,  governed by C h r i s t ,  which b r i ngs  i t s  
own reward o f  s a t i s f a c t i o n .
And what o f  t h os e  who a re  not  i n d u s t r i o u s ,  bu t  p a s s i v e ,  w i t h i n  a 
s t r u c t u r e ?  They a r e  mad, "amazed,"  t r apped  in "a green Thought in a 
green Shade , "  a maze o f  concep t s  s p i r a l i n g  eve r  f u r t h e r  away from 
r e a l i t y .  In t h e  Cromwell poems, t h e  madmen a r e  k i ng s .  Ch ar l e s ,  in t he  
"Hora t i an  Ode," i s  d e s c r i b e d  as Caesar ,  complete wi th  l a u r e l s  on h i s  
head (11.  2 3 , 2 4 ) .  The image i s  c u t  from the  same c l o t h  as t h a t  of  "The 
Garden ' s "  f i r s t  s t a n z a ,  in  which vain and amazed men seek s i m i l a r  l e a f y  
g a r l a n ds  o f  p r e s t i g e .  Even as t hey  a re  mad, so i s  Cha r l e s :  " ' T i s
Madness t o  r e s i s t  o r  blame" f a t e  (11.  2 5 ,2 6 ) ,  and,  o f  c o u r s e ,  t h i s  
Caesar  l o s e s  h i s  head f o r  i t .  But even a t  h i s  e x e c u t i o n ,  Char les  i s  
de t ached  from r e a l i t y ,  be ing i n s t e a d  " the Royal A c t o r " (1.  53) .  The
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e n t i r e  pa s sage ,  f i l l e d  wi th  s t a g e  imagery,  i l l u s t r a t e s  t h a t  Char les  
o p e r a t e s  in a world o f  h i s  own c r e a t i o n .  Thi s  resembles  s t an z a  seven of  
"The Garden,"  in which t he  mind wi thdraws " i n t o  i t s  happiness"  and,  
d i s d a i n i n g  r e a l i t y ,  c r e a t e s  "Far  o t h e r  w o r l d s , "  as Char l es  has done 
h e r e .  And whi le  the  world o f  t he  s t a g e  i s  comple te  in i t s e l f ,  
" A nn i h i l a t i n g  a l l  t h a t ' s  made,"  i t  i s  y e t  a l l  i l l u s i o n .  Like t he  mind 
" A n n i h i l a t i n g  a l l  t h a t ' s  made /  To a g reen  Thought  in a green Shade,"  
Char l es  has r e t r e a t e d  i n t o  h i s  own world and l o s t  touch wi th t he  r ea l  
world around him, prov ing  what  "The Garden" i l l u s t r a t e s ,  t h a t  c r e a t i v i t y  
i s  no t  t he  same as e f f e c t i v e n e s s ,  and in  t h i s  case  i s  even f a t a l .
Kings in gene r a l  base  t h e i r  power on i l l u s i o n ,  as d e sc r ib e d  by 
Marvel l  i n  "The F i r s t  A n n i v e r s a r y . " Here,  a g a i n ,  appears  a maze.  This  
t ime i t  i s  a whi r lpoo l  o f  t ime ,  and men caugh t  in " the  vain Cur l i ngs  o f  
the  Watry maze" (1 .  1) s u f f e r  t he  i l l u s i o n  o f  impor tance when t ime 
r a i s e s  them to high p o s i t i o n s ,  when in r e a l i t y  t hey  a re  in t h e  d e c l i n e  
o f  t h e i r  " i n c r e a s i n g  Years" (1.  4 ) ,  ag ing  and l o s i n g  s t r e n g t h .  
Fur thermore ,  kings  pass  on t h e i r  i l l u s i o n s  o f  power to  t h e i r  p u b l i c ,  
c l a i mi ng  as t h e i r  own t h e  c a p t u r e  o f  f o r t i f i e d  c i t i e s  by o t h e r s ,  and 
c a l l i n g  u s e l e s s  wars v i c t o r i e s  as long a s ,  though noth ing  was won, 
no th ing  was l o s t  o t h e r  than t a x  money (11.  2 3- 26 ) .  Thus kings c r e a t e  
t h e i r  own v e r s i o n s  o f  t he  wor ld ,  a p a r t  from r e a l i t y .  All o f  t h i s  i s ,  o f  
c o u r s e ,  in d i r e c t  c o n t r a s t  t o  Cromwell ,  who not  only  wages and wins r ea l  
wars ,  as seen in the  "Hora t i an  Ode," bu t  who b u i l d s  an e n t i r e  
governmental  s t r u c t u r e ,  as seen in "The F i r s t  A nn iv e r s a r y . "  Cromwell
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makes very r ea l  accompl ishments  in a very r e a l  wor ld - -no  green though t s  
in green shades  f o r  him!
Vet ,  Cromwell did p r epa r e  f o r  h i s  p u b l i c  r o l e  in a p r i v a t e  way, 
which can be l i k e ne d  to  t he  s o u l / b i r d  o f  "The Garden" combing i t s  wings 
" f o r  l on g e r  f l i g h t . "  The "Garden" b i r d  image i s  an image of  
p r e p a r a t i o n ,  o f  con templa t i on  b e f o r e  t ak in g  a c t i o n .  So Cromwell ,  in the  
"Hora t i an  Ode," begins  as a youth  who has been spending h i s  t ime 
s t u dy in g  but  must  no l onge r  " in  the  Shadows s ing"  (1.  3) now t h a t  t he  
t ime f o r  a c t i o n  has come. Again,  in "The F i r s t  A n n i v e r s a r y , " he did  not  
"from t h e  f i r s t  apply  /  [ h i s ]  sobe r  S p i r i t  unto t h i n g s  t oo  High,  /  But 
in [ h i s ]  own F i e l ds  e x e r c i s e d s t  l on g , "  u n t i l  t h e  t ime came f o r  a c t i o n  
(11.  229-234) .  The "Garden" b i r d  does not  reach  t he  p o i n t  o f  a c t i o n  in 
t h e  poem, being s e p a r a t e d  from the  body and mind,  but  Cromwell does not  
have t h a t  problem.  He i s  t he  man "That  does both a c t  and know" 
( " Ho r a t i a n  Ode," 11. 7 5 , 7 6 ) ,  and to con t i nue  t h e  l i n e s  from "The F i r s t  
Ann ive r sa ry"  above,  he has in h i s  "own F i e l d s  e x e r c i s e d s t  l o n g ,  /  An 
h e a l t h f u l  Mind wi t h i n  a Body s t r o n g "  (11.  231,  232) .  So Cromwell has 
t he  use o f  a l l  h i s  powers,  but  he p repa res  b e f o r e  us ing  them, and t he  
p r e p a r a t i o n  i s  s p i r i t u a l :  s t udy  o f  t he  muses in t he  "Hora t i an  Ode,"
e x e r c i s e  o f  a "sober  S p i r i t "  in "The F i r s t  A n n i v e r s a r y , " and e a r l y  in 
"The F i r s t  An n i v e r sa ry , "  t h e  s t udy  o f  the  music o f  t h e  s p h e r e s .  This  
l a s t  e s p e c i a l l y  resembles  t he  "Garden" b i r d .  The b i r d  f l i e s  high i n t o  
t he  t r e e ' s  boughs;  Cromwell " cu t s  h i s  way s t i l l  n e a r e r  t o  t h e  Skyes" (1.  
46 ) .  There ,  t he  b i r d  " s i t s ,  and s i n g s " ;  t h e r e ,  Cromwell l e a r n s  a 
"Musique in t he  Region c l e a r ,  /  To tune  t h i s  lower t o  t h a t  h i g h e r
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Sphere"  (11.  4 7 , 4 8 ) .  The music o f  the  s p h e r e s ,  accord ing  to  Joseph 
Anthony Mazzeo, r e p r e s e n t s  Cromwel l ' s  g r a s p  o f  cosmic o r d e r ,  exp r e s s ed  
in h i s  own be ing  and imposed by him on the  s t a t e .  / T h e r e f o r e ,  as t h e  
b i r d  i s  " p r e p a r ' d  f o r  l on ge r  f l i g h t , "  Cromwell i s  prepa red  to  b u i l d  a 
new government ,  t r a n s p o s i n g  cosmic music to the  human s c a l e ,  becoming 
Amphion, t he  s i n g e r  who b u i l d s  wi th  music.
The s i m i l a r i t i e s  between t he  "Garden" b i r d  and the  Cromwell poem 
passages  r e ve a l  a c e r t a i n  r i g h t n e s s  o f  soul in Cromwell which,  w i s e l y  
r e ad i e d  in advance ,  enab led  him to  reach h e i g h t s  o f  achievement  in h i s  
c a r e e r .  M a r v e l l ' s  r e c o g n i t i o n  o f  t he  r i g h t n e s s  of  Cromwel l ' s  soul  grows 
between poems, being b r i e f l y  d e a l t  wi th  in t he  opening l i n e s  o f  the  
"Hora t i an  Ode";  coming to  f u l l  bloom in "The F i r s t  Annive rsa ry"  in t he  
long Amphion-bui ld ing pa s s age ,  e s p e c i a l l y  in c o n t r a s t  t o  the  long 
p r eced ing  passage  about  k i ng s '  inadequacy;  and,  f i n a l l y ,  r each ing  
f r u i t i o n  n ea r  t h e  end o f  the  "Death o f  O.C. , "  where t he  dead Cromwell has 
gone beyond t h e  human s ph e r e ,  and "Despoyl ' d  o f  mor t a l !  r obes ,  in s eas  
o f  b l i s s e ,  /  Plunging d o s t  ba the  and t r e a d  t he  b r i g h t  abysse"  (11.  
287-90) .  Here,  Cromwel l ' s  soul  i s  f r e e d  of  "mor ta l !  r o b e s , "  j u s t  as the  
"Garden" b i r d  i s  f r e e  o f  " the  Bodies Ves t . "  The soul  ba th in g  and 
t r e a d i n g  " the  b r i g h t  abysse"  sounds very l i k e  t he  b i r d  waving " in  i t s  
Plumes t he  v a r i o u s  L i g h t , "  both being images o f  a l l - s u f f u s i n g  l i g h t .
The d i f f e r e n c e ,  o f  c o u r s e ,  i s  t h a t  now Cromwell ,  t hrough d e a t h ,  has 
r eached t he  sou r ce  o f  l i g h t  in the  wor ld ,  "Spacious  enough,  and pure 
enough" f o r  him,  whereas  t he  b i r d  cannot  go t h e r e  whi l e  t he  body y e t  
l i v e s .  The reward o f  r e ach i ng  t h a t  world i s  impl i ed  in t he  "Garden"
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p ass age ,  and r e i n f o r c e s  t he  idea  t h a t  s p i r i t u a l  p r e p a r a t i o n ,  the  
r i g h t n e s s  of  s o u l ,  has l ed  Cromwell t h e r e .
Before d e a t h ,  Cromwel l ' s  s p i r i t u a l  p r e p a r a t i o n  led him to play 
s ev e ra l  r o l e s :  s o l d i e r ,  s t a t e s m a n ,  s u b j e c t ,  f a t h e r .  In the  poems,
Marvel l  makes r e f e r e n c e  t o  t h e s e  r o l e s  through symbols d i r e c t l y  r e l a t e d  
to  "The Garden":  t he  sun and o t h e r  n a t u r a l  f o r c e s ,  p l a n t s ,  and
gar den i ng .  Somet imes,  Cromwell i s  a n a t u r a l  f o r c e  which subdues the  
wor ld .  Sometimes,  he i s  t he  g a rd e ne r  who c r e a t e s  the  garden.
Sometimes,  he i s  t h e  sun,  which r u l e s  t he  garden and measures t ime by 
the  z od iac .  Sometimes,  he i s  p a r t  o f  t he  ga rden ,  s u b j e c t  to l a r g e r  
i n f l u e n c e s .  The images evo lve  from poem to  poem, as M a r v e l l ' s  view of  
Cromwell s h i f t s  from t h a t  o f  a "b rave ,  bad man" to  t h a t  o f  an a b l e ,  
benevo l en t  r u l e r  and t e n d e r - h e a r t e d  f ami l y  man. The o v e ra l l  p i c t u r e  i s  
t h a t  o f  ba lanced government ,  a r u l e r  r u l e d  by f a t e  or  Heaven, by the  
s t a t e ,  and by love .
The e a r l y  image,  in the  "Hora t i an  Ode," i s  one o f  uns toppabl e
n a t u r a l  v i o l e n c e .  Here,  Cromwell i s  " l i k e  t h e  t h r e e - f o r k ' d  Li ghtn ing"
(1.  13) ,  f i r s t  b u r s t i n g  t o  t h e  f o r e  o f  h i s  p a r t y ,  t h e n ,  s t i l l  "burning
through the  Ai r "  (1.  21 ) ,  C h a r l e s '  head "Did through h i s  Laure l s  b l a s t "
(1.  24) .  Crowell  comes a c r o s s  as power fu l ,  and awesome in h i s  power.
Not one word in t h i s  passage  s ug g es t s  t h a t  t h i s  power i s  a good t h i n g ,
only t h a t  i t  i s  una vo id ab le ,  "The f o r c e  o f  angry  Heavens f lame" (1.  26) .
The passage  i s  a d e s c r i p t i o n  o f  Cromwell t h e  s o l d i e r  ach i ev i ng  h i s  ends
through f o r c e .  Mazzeo c l a ims  t h a t  Cromwel l ' s  ambi t i on  f o r  fame and
18g l o r y  drove him f o r t h  from r e t i r e m e n t  i n t o  war.  But in t h i s  poem of
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q u a l i f i e d  a dmi r a t i on  we see  the r u l e r  r u l e d .  The Cromwell who "Urged 
h i s  a c t i v e  S t a r "  (1.  12) i s  r u l e r  o f  h i s  d e s t i n y ,  bu t  in having a s t a r  
he i s  ru l ed  by h i s  d e s t i n y .  He i s ,  i ndeed ,  t he  agen t  o f  f a t e  in being 
"The fo r ce  o f  angry Heavens f l ame . "  Though he advances  by h i s  own 
" i n d u s t r i o u s  Valour" (1.  33) ,  h i s  i s  t he  s i d e  o f  F a t e ,  a g a i n s t  which 
J u s t i c e  complains  in va in  (1.  37 ) .  The n a t u r a l  f o r c e  image d i s a p p e a r s  
wi th  Char l es '  behead ing ,  and in t he  l a s t  t h i r d  o f  the  poem, Cromwell 
becomes more ob v i o u s ly  t h e  r u l e r  r u l e d ,  t he  f a l c o n  which k i l l s  on ly  a t  
t h e  f a l c o n e r ' s  command (11.  91-96) .  This  c a p t i v e  f a l c o n  i s  symbol ic  of  
Cromwell the  s o l d i e r  as s e r v a n t  o f  t he  s t a t e .
The e lementa l  f o r c e  o f  the  "Ode" modula tes  t o  t he  more benign power
o f  the  sun in "The F i r s t  a n n i v e r s a r y . "  Marvel l  now p r e s e n t s  a p o s i t i v e
view of  Cromwell ,  e s p e c i a l l y  in c o n t r a s t  t o  k i n g s ,  who, l i k e  t h e  p l a n e t  
Sa t u r n  wi th i t s  long y e a r  and ma l i gnan t  i n f l u e n c e ,  have long r e i g n s  o f  
o n l y  o pp r e s s i ve  outcome.  On t he  o t h e r  hand,
Cromwel1 a lone  wi th g r e a t e r  Vigour  r un s ,
( S u n - l i k e )  t he  Stages  o f  succeed ing  Suns:
And s t i l l  t he  Day which he doth nex t  r e s t o r e ,
Is the  j u s t  Wonder o f  t he  Day b e f o r e .
Cromwel1 a lone  doth wi th new Lus t r e  s p r i n g ,
And s h in e s  t h e  Jewel o f  the  y e a r l y  Ring.
' T i s  he t h e  f o r c e  o f  s c a t t r ' d  Time c o n t r a c t s ,
And in one Year the work o f  Ages a c t s :
(11.  7-14)
Cromwell measures t ime by achievements  and,  in f a c t ,  manages t o  do in 
one y e a r  what i t  had p r e v i o u s l y  t aken  l i t e r a l  ages t o  do: namely,
e s t a b l i s h  r u l e ,  que l l  d i s s i d e n t s ,  and c o n s t r u c t  a comple te  government .
In the  zodiac  by which achievements  a r e  measured,  he i s ,  i nd e ed ,  the  
j e w e l .  Cromwel l ' s  sun could well  be the  sun which,  in "The Garden, "
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runs " through a f r a g r a n t  Zodi ack , "  measur ing "sweet  and wholesome hours"  
o f  l ab or  by t h e  "herbs  and f l o w ' r s "  o f  achievement .  And Cromwel l ' s  days 
and y e a r  a r e  p a r t  o f  n a t u r a l  t ime ,  whereas kings measure man-made t ime .  
While Cromwell i s  t h e  sun running through i t s  c o u r s e ,  kings  a r e  on ly  t he  
mechanical  f i g u r e s  which come out  o f  c locks  to  s t r i k e  t h e  hour :  "Thus
( I m a ge - l i ke )  an u s e l e s s  t ime they t e l l ,  /  And wi th  va in  S c e p t e r ,  s t r i k e  
t he  ho ur l y  Be l l "  (11.  4 1 , 4 2 ) .  Cromwell symbol ized by t h e  sun,  
t h e r e f o r e ,  i s  an u nde n i ab l e  n a t u r a l  f o r c e ,  j u s t  as he was when 
symbol i z ing  by l i g h t n i n g ;  but  whereas l i g h t n i n g  i s  d e s t r u c t i v e ,  b u r s t i n g  
and b l a s t i n g ,  the  sun i s  a marker  o f  p r o d u c t i v i t y .  I t  i s ,  however,  not  
always p e a c e f u l ,  f o r  " in  h i s  s e v ' r a l  Aspec t s ,  l i k e  a S t a r ,  /  Here sh i n e s  
in Peace ,  and t h i t h e r  shoo t s  a War" (11.  101-102) ,  bu t  i t s  w a r l i k e  
a s p e c t s  a c t  t o  p r o t e c t  t he  s t a t e ,  not  to  t h r e a t e n  i t .  Opposing p r i n c e s  
have t he  chance ,  i f  t hey  have the  wisdom, to  s t e e r  "by h i s  Beams" (1.  
104) and t o  avo id  v i o l e nc e  i f  they "Kiss the  app r oach i ng ,  not  y e t  angry 
Son" (1.  106) .
In "The Garden, "  we read t h a t  " the  s k i l f u l  Gardner  drew /  Of
f l o w ' r s  and herbes  t h i s  Dial  new." S i m i l a r l y ,  in "The F i r s t
A n n i v e r s a r y , "  Cromwell " L e v e l ! ' d  every  Ceda r ' s  t op"  (1 .  262) and
" Th ' ambi t i ous  Shrubs he in j u s t  t ime d i d s t  aw" (1.  264) ,  thus  pruning
and s hap ing  t he  t r oub l emaker s  in h i s  ga rden .  He a l s o  p l a n t e d  in h i s
garden a f t e r  t he  war:
. . . t h e  l a r g e  Vale l ay  s u b j e c t  to thy Wi l l ,
Which thou but  as an Husbandman woulds t  T i l l :
And only  d i d s t  f o r  o t h e r s  p l a n t  t he  Vine 
Of L i b e r t y ,  not  drunken wi th  i t s  Wine.
(11.  285-88)
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I f  in "The Garden" the  g a r d e n e r  i s  God, then in "The F i r s t  Anniversary"  
Cromwell as ga r dene r  i s  a c r e a t o r  in an e a r t h l y  kingdom, h i s  "Dial  new" 
being a new government .  The c r e a t i o n  i nvo lves  v io l ence  to  king and 
count rymen,  but  once done,  " the  m i l d e r  sun , "  Cromwell as r u l e r ,  t akes  
ove r ,  marking the  achievement s  o f  t he  new c r e a t i o n ,  as we have a l r e a d y  
seen .
But what happens when both t h e  g a rd e n e r ,  h i s  work f i n i s h e d ,  and the
sun,  i t s  t ime ended,  d i s a p p e a r  from t he  garden? The garden f a l l s  a p a r t ,
as i l l u s t r a t e d  in both "The F i r s t  Annive r sa ry"  and t he  "Death o f  O.C."
In t he  e a r l i e r  poem, a n e a r - f a t a l  a c c i d e n t  s e t s  o f f  u n i v e r s a l  panic  t h a t
t he  c e n t e r  o f  Nature  i t s e l f  was gone:
Thou Cromwell f a l l i n g ,  no t  a s t u p i d  Tree ,
Or Rock so savage ,  b u t  i t  mourn'd f o r  t hee :
And a l l  about  was heard  a Panique g roan ,
As i f  t h a t  n a t u r e s  s e l f  were over thrown.
I t  seem'd t he  Ea r th  d id  from t he  Center  t e a r ;
I t  seem'd t he  Sun was f a i n  out  o f  the  Sphere:
(11.  201-206)
Cromwell t he  sun i s  t he  c e n t e r  o f  Na ture ,  and when he f a l l s  from h i s  
p l a c e ,  t h e  Ear th  f a l l s  o u t  o f  o r b i t  and a l l  o f  Na ture ,  down to  t he  t r e e s  
and r oc ks ,  i s  in chaos .  Cromwell t he  man i s  the  c e n t e r  o f  human o r d e r  
and,  w i t ho u t  him, j u s t i c e ,  r e a s o n ,  courage ,  and r e l i g i o n  f a i l  (11.  
207-208) .  When he r e c ov er s  from t h e  a c c i d e n t ,  h i s  r e t u r n  i s  l i k e  the  
r e t u r n  o f  t he  sun in t he  morning,  which to  p r i m i t i v e  man was mi r acu l ous .  
So f o r e i g n  p r i n c e s  show t h e i r  p r i m i t i v e  e x p e c t a t i o n s  o f  t h i s  g r e a t  man 
by t h e i r  shock a t  h i s  r e t u r n  t o  h e a l t h  (11.  325-58) .
Again,  upon Cromwel l ' s  a c t u a l  d e a t h ,  Marvel l  r e p r i s e s  t he  d e s c r i p ­
t i o n  o f  n a t u r a l  chaos ,  b u i l d i n g  on both t r a d i t i o n a l ,  mythic  s torms
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occas i on i ng  r u l e r s '  dea ths  and on t he  f a c t  t h a t  a s torm a c t u a l l y  did
19occur  on the  day Cromwell d i e d .  In t he  "Death o f  O.C. , "  t h u n d e r ,  
wind,  and r a i n  c r e a t e  chaos ,  d e s t r o y i n g  the  h a r v e s t  and up r oo t i ng  t r e e s  
which had grown up wi th  Cromwel l ' s  (11.  113-22) .  This f i g u r e s  the  
upheaval  in government  wi th i t s  l e a d e r  gone.  The good which could be 
h a r v e s t e d  from hi s  deeds i s  d e s t r o y e d ,  and t he  men who rose  to power as 
Cromwel l ' s  a i d e s  l os e  t h e i r  s e c u r i t y .  But f o r  Cromwell h i m s e l f ,  death  
i s  s imp l e ,  as peace fu l  as a s u n s e t  (11.  135,136) .
But Cromwell ,  t o o ,  i s  p a r t  o f  t h e  f a i l i n g  garden.  In "The F i r s t  
A n n i v e r s a r y ," s t i l l  s t r o n g ,  he i s  l i k e n e d  to  t he  B i b l i c a l  o l i v e  t r e e  
which r e f u s e d  t o  r e i g n ,  even though in t he  nex t  s i x  l i n e s  he becomes the  
ga r dene r  l e v e l l i n g  c e d a r s .  In "A Poem upon t he  Death of  O.C. , "  the  
garden r e f e r e n c e s  m u l t i p l y .  F i r s t ,  Cromwell i s  t he  r oo t  whose f l ower  i s  
h i s  be loved d a ug h t e r ,  and when she becomes i l l ,  he t r i e s  t o  h ide  h i s  
mourning from he r :  "So t he  Flowr w i t h ' r i n g  which the  Garden c rown 'd ,  /
The sad Root p ines  in s e c r e t  under  ground" (11.  5 5 , 56 ) .  Expanding on 
t h a t  image,  Cromwell becomes t he  g r a pe v i n e  pruned o f  i t s  branch and 
weeping i t s  sap u n t i l  i t  d i e s  (11.  89-101) .  Having d i ed ,  Cromwell 
resembles  " the  s ac r ed  oak" r e a ch i n g  to  Heaven wi th i t s  branches  and to 
e a r t h  wi th  i t s  r o o t s ,  and whose boughs a r e  f u l l  o f  v i c t o r y  wrea t hs .
This  echoes  f a i n t l y  o f  t he  f i r s t  s t a n z a  of  "The Garden,"  in which 
o a k - l e a f  wrea ths  a re  one o f  t h e  p r i z e s  sought  by amazed men. But 
Cromwell i s  t he  oak i t s e l f ,  and t h e  wrea t hs  a re  not  mere symbols of  
achievement ,  b u t ,  being p a r t  o f  t h e  t r e e ,  they  a re  t he  achievements  
t hems e lves .  So l a r g e  i s  t h e  t r e e  t h a t  only when i t  f a l l s  can men
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r e a l i z e  i t s  g r e a t n e s s  and only when Cromwell d i e s  do men a p p r e c i a t e  h i s  
g r e a t n e s s  (11.  269-76) .
And the  source  o f  h i s  g r e a t n e s s  l ay  in h i s  encompassing t h e  dual 
r o l e  o f  a r u l e r  r u l e d .  As we saw in the  "Hora t i an  Ode," he i s  r u l ed  by 
d e s t i n y  but  a l s o  r u l e s  i t  by urg ing  i t  on,  and he s e i z e s  the  power of  
r u l e  only  to  g ive  i t  back as a s u b j e c t  to  t he  s t a t e .  In "The F i r s t  
A nn i v e r s a r y , "  aga in  he makes the  o p p o r t u n i t y  t o  be king but  r e f u s e s  i t ,
as Gideon in t he  Bib l e  conquered I s r a e l  only  t o  a f f i r m  God i t s  King (11.
249-50) .  Foreign p r i n c e s  acknowledge Cromwel l ' s  s t r e n g t h  to  l i e  i n  h i s  
dual  r o l e :
'Abroad a King he seems,  and something more,
'At Home a S u b j e c t  on t h e  equal  F l oo r .
'0 could I once him wi th  our  T i t l e  s e e ,
'So should  I hope y e t  he might  Dye as wee.
(11.  389-92)
And in t he  "Death o f  O.C." we r e a d ,  "For he no duty  by h i s  h e i g h t  
e x c u s ' d ,  /  Nor though a P r ince  to  be a Man r e f u s ' d  (11.  8 3 ,8 3 ) .
The ba lance  o f  o p po s i t e s  proceeds  and expands through t he  Cromwell 
poems. I n i t i a l l y ,  in t h e  "Hora t i an  Ode," t he  ba l ance  in Cromwell i s  
between v i o l e nc e  and h u m i l i t y ,  whi l e  the  ba l ance  in t h e  poem i t s e l f  i s  
between Cromwell t he  u s u r p e r  and Char les  t he  r i g h t f u l  king.  In "The 
F i r s t  A n n i v e r s a r y ," Marvel l  opposes Cromwell ,  as  a wise  and e f f e c t i v e  
s t a t e s ma n ,  to k i ngs ,  as weak and u s e l e s s  f i g u r e h e a d s .  In t h i s  we can 
s ee  t h e  s h i f t  in M a r v e l l ' s  a s sessment  as he r e c og n i ze s  Cromwel l ' s  
s p i r i t u a l  p reparedness  f o r  e a r t h l y  r u l e .  The poem i s  f u l l  o f  ba lanced  
o p p o s i t e s  too many to  enumerate ,  from opposing f a c t i o n s  g i v i ng  ba lanced  
s u p p o r t  in the  government  s t r u c t u r e  to  Cromwel l ' s  oppos ing d e s i r e s  f o r
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both p u b l i c  and p r i v a t e  l i f e ,  t o  h i s  power secured  by t he  ba l ance  of  
peace and war.  In t he  "Death o f  O.C." Marvel l  r e v e a l s  a d d i t i o n a l  
b a l a n c e s ,  between s t r e n g t h  of  arm and t e nd e r n es s  o f  h e a r t ,  j oy  in h i s  
d a ug h t e r  and g r i e f  over  h e r ,  i mmo r ta l i t y  o f  h i s  a c t s  and dea th  o f  h i s  
body.  The Cromwell o f  M a r v e l l ' s  poems p l ays  a l l  t he  p a r t s ,  e x h i b i t i n g  
t h a t  ba l ance  recommended in "The Garden."  I t  i s  kings who a re  "amazed" 
and l o s e  t hems e lves  in green thought s  in green s hades .  Cromwell ,  l i k e  a 
s o u l / b i r d ,  p r e p a r e s ,  and then a c t s .  From t he  v i o l e n t  l i g h t n i n g  o f  the  
s o l d i e r  t o  t h e  c r e a t i v e  ga rdener  o f  t he  s t a t e s ma n ,  t o  t he  benevo l en t  sun 
o f  t he  r u l e r ,  t o  t he  human garden o f  t he  s u b j e c t ,  Cromwell po s se ss es  in 
h i m s e l f  a l l  t h e  e l ement s  nece s sa r y  f o r  t he  ba lanced  l i f e  o f  s e l f l e s s  
achievement  p i c t u r e d  in the  f i n a l  s t a n z a  o f  "The Garden."  Cromwell ,  as 
Marvel l  p o r t r a y s  him, i s  an example o f  "Garden" ph i losophy  brought  t o  
1 i f e .
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